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expressions (sound and sense) untouched even by a speck
of blemish. Such a composition should exude all good
qualities like perspicacity and melody, and please the
mind of the reader or listner instantaneously. There should
be then a happy blend of words {saubhratra}. In fact
all the gracious movements of VanI - speech as well
as the Goddess of speech will be present in one's words
when the benevolent glances of Laksmi fall upon him.53
By this statement Parasara suggests that Sri is at the
very root of the glories of other goddesses like Sarasvati.

Description of Laksmi

As already noted at the beginning, Parasara pays
obeisance to Laksmi as She appears in the temple of
Srirangam. She is called here Ranganayika, consort of
the Lord Ranganatha. In what may be called an
iconographic description of the Goddess, he presents Her
as seated on a lotus with the right leg stretched down
to touch the foot-stool, She keeps the left leg folded,
so that it may rest on the throne. This may be called
the ardhaparyankasana in terms of iconography. Her hand
displays the abhaya'mudra indicating that She ever grants
asylum. Her face is sweet and innocent.54 The poet then
describes Her lotus-feet which have rendered the
upanisad-s fragrant. They are tender like the petals of
a lotus, [kamalapalasa) and when they touch the garland
VaijayantT on Her Lord's chest, the garland becomes
fresh as it were by a shower of dew.55

Her eyes and glances receive special attention of
our poet. They have a remarkable effect on whom they
fall. Thus kings who. are blessed by a particle of Laksmi's
grace expressed through Her eyes become puffed up
with pride. Poets cannot describe them aptly. The power
of Her glances is all the more evident when Her own